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ONCE TRA WHILE. eee, 3:56 
Wy OWEN ee ea 3:33 

Sen DUS) ie, 8 
AUTUMN IN NEW YORK.....................0080 2:44 

HANDS ACROSS THE TABLE...................... 3:18 

PEG 0’ MY HEART.......... ee eae 3.03 

These are tunes carefully chosen by George Siravo to 

fit into the mood and character of an arranging tech- 

_ nique that he created many years ago. His original 

arrangement in this vein was for Frank Sinatra. The 

tune was I’VE GOT A CRUSH ON YOU and the solo 

cornet that cruised lazily through Siravo’s arrange- 

ment gave the finished product such depth and emo- 

tional communication that that recording still stands 

today as one of Sinatra’s all-time classics. Since then 

Siravo’s arranging skill has worked its wonder for 

many other singers—he did Doris Day's greatest hit, 

IT’S MAGIC — and he has produced some brilliant 

instrumental albums 

The brilliant sound of Siravo’s strings—full, wide 

open but never shrill or piercing—introduces ONCE 

iN A WHILE, a pre-Sinatra hit for Tommy Dorsey's 

band on which Tommy used a vocal group (including 

Jack Leonard, Edythe Wright and arranger Axel Stor- 

dahl) that forecast the later work of Sinatra and the 

Pied Pipers. The celli sing the melody fervently while 

Doc Severinsen’s cornet sneaks in and out among 

them. 

The violins float through the melody at the begin- 

ning of MY REVERIE, Larry Clinton’s adaptation of 

Claude Debussy’s REVERIE. Except for fills by the 

celeste that bring on a dark, warm interpretation by 

the violas and celli, George Siravo has made this an 

all-string arrangement. 

The flowing, nostalgic melody of Hoagy Car- 

michael’s STAR DUST is stated lustrously by the 

violas and celli before Doc Severinsen picks it up, 

playing his cornet in a lyrical middie range, implying 

more than actually expressing the exparisive yearning 

of the tune. 

Led on by the violas and celli, the violins launch 

Vernon Duke’s evocative AUTUMN IN NEW YORK 

with an appropriately bittersweet autumnal tone. 

THE VERY THOUGHT OF YOU..................... 2:45 

POOR BUTTERFLY....... ee ee 3:17 

MAYBE YOU'LL BE THERE........................3:03 

PLEASE BE KIND........... ae ee 3:10 

THE HOUR OF PARTING.......................... 2:53 

FAST OF THESUN.. 2. 2 ee 3:33 

HANDS ACROSS THE TABLE, a lovely French 

tune that came to the United States in 1934, allows 

Doc Severinsen a full solo chorus followed by one split 

between the brilliantly singing violas, celli and the 

massed violins. 

The scene is set for PEG O’ MY HEART, a 1913 

hit whose charms have never diminished, by a lustrous 

introduction by the violas and celli. Doc Severinsen 

weaves a solo of lovely delicacy in the first chorus and 

he returns briefly in the second chorus, strolling in and 

out of gently soaring passages by the two opposing 

sets of strings. 

Ray Noble’s 1934 ballad, THE VERY THOUGHT 

OF YOU, is put into motion by the celli, supported by 

violins and harp which soon pick up the melody them- 

selves and then once more step into the background 

as Doc’s cornet moves in with a dark, deep, contem- 

plative solo passage. 

Buddy Weed’s celeste paves the way for the full 

string ensemble to expose the appealing melody of 

POOR BUTTERFLY while Doc’s cornet noodles and 

the celli supply fills. 

The bank of violins sets the stage for the nostal- 

gic whimsies evoked by MAYBE YOU'LL BE THERE 

and, having laid the groundwork, they pick up the 

melody, too, sharing it in short takes with Doc Sever- 

insen’s probing, venturesome cornet. 

In George Siravo’s appealing arrangement of 

PLEASE BE KIND, the strings part briefly to allow 

Janet Putnam’s harp a momentary appearance. 

After the violas and celli get the melody of THE 

HOUR OF PARTING started, the full string section 

picks up the tune with Doc Severinsen’s cornet 

noodling gracefully above them. 

The beautiful low tones of Doc Severinsen’s 

cornet rise gently like a lullaby in his exposition of 

EAST OF THE SUN, a beautiful example of his control 

of his instrument in extremely subtle circumstances. 
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